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Costume Design One. 
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Color is that quality of anv obfect which unites, transmits, of 


reflects certain rays of light and absorbes other rays, thus produc- 


e* 


ing a specific effect upon the eye. 


A primary color is a colot which cannot be made by blénding any 


other colors. They are :red, yellow , and blue. 
A secondary color ¢s a color which is always made by. the blénding of 


two primary colors/ 


oe 


A compound golor is a color which is made by blanding a secondary 


color and a neighboring oy bey color, as; yellow mixed with neighbor= \—/ 
" ingsecondary orange gives yellow-orange. 
Complement is that proportian which is necessaty to complete a unit. 
In eoier, it is that color that is needed to make a neutral blend. f 


’ 


Every color, when mixed with irs secondary complement contains the 


| three primary colors, The complement of a primary color is always 
a secondary color and vicepversa. 
‘Welodized color is a hue blended with its complement in any proport- 
Z % fon less than necessary to neutralize the color. 
; Hue is the modification or quality of.a color. 
aS Tint is a color lighter than comma: vaika. In tempra color, add white 


to get a tint. In water color, add water. 


cage: Shade is a color darker than normal value. 


- Complement of a tint is a shade. 
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‘Harmony of Contrast: a scheme using two 
compiementary colors skipping one color 
on the chart adjacent to these colors. 


. Split Complement: a scheme which uses a 
color with the two colors on either side 
of its complement. Never use a primary 
color, | 
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Analagous: a scheme making use of a = 
series of colors every one of which con- 
tains a eommon color. These should be 
aecented by the complement of the color 
of the lowest potency, 
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tone: a scheme using several values 


Double Complement: a seheme using two = 
adjacent eolors with their complemente. | 


Triads: a scheme of three colors equally 
spaced around the color wheel, Do not 2. 
use triad of primary colors as that gives 
no limitations, — | 
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Problem One 


Subject : A transformation for a daytime dress. 
Requirements : 
For notebook 

1- Notes on fall dress and fabrics. 

a~ Diagram for dresses. 

Ss Six dresses with transformations design- 
ed for them and mounted together on note- 
pdok page. 

4 Trial for final problem on tracing paper 
in crakon technique. 

Fifnished Problem : 
Rendered on tracing paper and mounted on 


11"x14" bristol board. Top margin 2." and 


' . 2 : ‘ 1 
centraled. Frame with American Drawing paper Ley 


A 1932 Fall Forecast for Daytime Dresses 


The waistline has mounted to the ribs and should 
appear slim, This effect is obtained by cleverly “3 
designed width across the chest and shoulders. Often 
color contrast keeps the interest at the hip. Neck- : 
lines are high and sleeve intersst is of the greatest 
importance, Simplicity and smart uniformity are 
essential to daytime slothes. Transformations in the 
form of collars, collarettes, aapes, scarfs, boleros, 
and jackets are popular this season, and of course 


are a great help in emphasizing the design of the dress. 
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Problem Two 


. oF age hein ieak : A design illustrating fall fabrics. 
Requirements : | 
l- Samples of six fall fabrics. 
For Notebook 
: 1- Trial renderings in pen and ink of fabrics 
mounted with the samples, 


a~ Tracing paper trial layout » sige 5" x 7" 


Finished Problem : 


Rendered in pen and ink on 7"x 11" bristol 


board. Top margin 24 ", 
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Fall Fabrics for 1932 


Fabrics are most interesting and different this fall. 
Woolens have become smoothe and silk-like, whilesilks 
take on the appearance of woolens, being rough - the 
rougher the better - and heavy. Smoothe broadcloth 
has mounted to new and dazzling hights as a fabrie for 
formal afternoon and evening wear, an entipely new idea 
in fabrics. Velvet, of course is thexcelled for more | 
formal wear. The foremost woolens are rabits hair, 
ostfich cloth, a new smoother wool crepe, broadcloth and 
many novelty weaves. The silks include all. kin ds of 
rough and nubbt weaves and reversible crinkled satin. 
For evening the new brilliant lames are quite dazzling 
while all sorts of velvets hold their aristocratic 
supremacy - Lyons, transparent, matte, and thenew bagheera. 
Color plays a very important part this year. Black with 
vivid contrastof with white is perhaps the most popular, 
red in all shades from flame to raspberry and wins, and 
greens from chartreuse to hunter's gfeen are good, The 
most interesting green is perhaps Bronzeen green, Brill- 
lance is the keynote of evening and formal afternoon 
wear - brilliant colors, surprisingly contrasted. Fussia 
and cerise are popular and gray also, especially the 
attractive Cathedral oruy cnsseee by Chanvwel. The 
outlook for Fall and Yinter of 1932 is colorful and 


different so far as fabrics and their place in the ward- 


robe are concerned, 
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Problem Three 


Subject : Amagazine page illustrating a pisiviets fall 
costume in detail and assembled on a small 
figure.,. 

Requirements ¢ 

Hor notebook 
l- Sketches from shopping tour in envelope 
and mounted on a notebook page. 
2- Five layouts mounted together. Size 5x6 
3- Technique trials in black ink and inkstick. 
Final layouts 
1- Enlarge chenked layout to Thx" .. 
2- Final technique trial in same size. 

Finished orabion: 

Render checked trial on 11"x14" bristol 


board. Top margin 2 te4er. 
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WATER COLOR SKETCH 
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CTICK FIGURE TRIALS 


FOR IDEAS 
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SMALL COLO 


Notes on Repeat Pattérn Brints 


he? 


1- “guare or rectangle in simple repeat 
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| 2 Wore complicated reveat 
a~- <A unit: turne@ -eath time top to bottom, bottom-top” 
be Aunit used clockwisé,each tire puting new sides together. 
e- <A half drop  thPee-quarter . one third 
d- | Spotted unit - Black on white and white on black 
like @ checker board. 
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The Greek Vase 


re Why study the Greek Att? 

A The Greeks were a people of great artistic genius and 

appreciation of beauty. Art was as integral paat of their 

a lives as religion, commerce, or politics. Ther civiiaz- 
ation, lost during the middle ages, has been built upon 
the cultured ideas oi itie ciassic era. The Grecxs admired 
perfection and thus beauty. 

B The human body was the chief theme of tne artist. The 
ideal of the Greex was ‘Beauty or wedy , mind, and charact~ 
er. This resulted in elimin&tion of the aviuvriaior the 
superfluous, and this ideal reflected an ideal type. 

C Representations were always straightforward and simple, 

2 - The Greek Vase Jay Hambridge. 
A There.was no essential difference between the plan of a 
Greek Temple or a Greek vase or theatdr. Curves joined in 
Greek pottery were identical with curves of moulding 
gound in the temples. Geeek pottery shapes were tradition- 
al, being slowly developed through a long period of time. 

B Greek Art aimed at the perfection of proportion and per- 
fection of measurment of well understood and established 
motifs. This is evidenced in standardized shapes of vessels 
as well.as units of decoration and proportion of the 


human figure. 


C2 


Analysis of a, white ground pykis in the Metropolitan 

museum by Mr. Hambridge shows it to be planned on the theme 

of a root two rectangle. In a similar manner, he hasjchosen 
many Greek forms, finding few can be constructed on the simple 


rectangle, but more often he finds the theme i8 certain 


combinations of root shapes, a simple one being 
the double root five. 
3 - Greek Pottery Athenian ware. 

A Athenian vase ware gradually displaced other fabrics 
all over the Greek world by the second half of the 
eixth eéntury. 

1 characterized by beauty of line and proportion 
@-refinement of detail 
C- perfection of a brown-blac# glaze 
or a jet black interluse. 
o-decorations deffinitely confined 
to daily life and mythology 
2 They were once our chief scources of our knowledge 
of Greek life. 
2 Ornamented designs used to divide the surface of the 
vase into component parts, and forming chief compos- 
i | itions as simple decorations of space, occasionally 
forming the entire decoration. A favorite motif being 
the fubus flower. Also palmette, meander, ivy, and 
laural wreath, ray and tongme patternss swastika, 
rosette, checker patterns and spiral. 
B Greek Athletics | 
1. Impottant part played by athletics in Greek life 
reflectéd on vases. 
a-scenes in paleska, the place of wrestling and 
gymnasiums» theplace for general activities. 
b-the penthouse- five eontests: foot race, 
broad jump, javelin and discus throw, wrestling. 
e~ Boxing 


d-Horse racing 


e-the chariot race 
f-ball games 
g.fencing in heavy armor to music of the flute 
a practical military exercise. 
C Shapes of Greek vases 

1 these vases, jars, dishes, and cups deve meee 

for religious use. 

2 Shapes desigmea for @ffertive functioning with 
skillful planning in forms of neck and foot for 
practical use. 

% Vase forms g- Amorpha- two handed jar for 
holding provisions. 
b-Stancous- a developed amorpha 
e-Lauropromis -water jar for brides 
ceremonial bath. 
d~Droteox- for mixing water and wine 
e-Hydrea- water jar with three han- 
dles. two for carrying at the Sides 


and onw for pouring at the rear. 
f~Ormodoe- Vine jug 


g- Kylis- drinking cup 
h-Kantheros- drinking cup 
i-Lekyorous- oil jug with narrow. 
x neck and deep enevugk- mouth design- 
ed to make oil flow slowly. 
i* -Pysis- jar for toilet articles 
References? Handbook of classical collection t yet 22% yy 
Shapes of Greek Vases 
The Greek Vase - Jay Hambridge 


Art Through the Ages - Gardner 


Art Exhibits 
Hhrich Galleries. Here were the costume drawings of Agna Enters. 
They were very interesting, not ony for the costumes, but for the 
dramatic action expresses in the very unique poses and the color 
used, Especially clever was a large chart of small sketches, all 
accent was on the actions which was dramatic expression of emotions 
as: dejection, joy, sadness,and so forth, 
Milch Galler ies. “ere were several water colorsbu noted painters. 
By Winslow Homer were two water colors done in very pale, cold colors 
with accent in the more potent color in the figure or figures. DP 
noticed one of Prendegast because of its free yet deffinite technique 
andits action, There was algo a lovely one by Sargent. As a contrast to 
those done in the free style, was one by Etnier done in that tight, 
very deffinite, exact line and clear vivid color. I didn't like 
Thistler's because it seemed too vague. One by Inness showed lomely 
deep shades expressive of the stillness of the scene. 
Finger Painting. Most interesting and novel. 
Henri. In the same building as the above was an exhibit of oils 
by Henri. They were all very interesting portraits and the facial 


expression and the coloring was wonderfully life-like and animated. 
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